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Abstract 

Kiran Nagarkar’s novels are unique and varied in its nature. They are not only narrative experiments but also windows into his 

philosophy of life. His prominent and outstanding works such as Seven Sixes Are Forty Three, Ravan and Eddie, Cuckold, 

God’s Little Soldier and Jasoda reflect his enquiry into existence, morality, history and human contradictions. Nagarkar’s 

philosophy of life is an embrace of complexity, rejection of dogma and insistence on human resilience and compassion amidst 

chaos. Nagarkar’s broader philosophy of life reflects through humanism where he upholds compassion and empathy despite 

irony and satire. Nagarkar believes that life is contradictory: comic yet tragic, spiritual yet sensual, oppressive yet liberating. 

Nagarkar resists ideological rigidity in religion, politics, arts or others spheres of life. His works question traditional authority 

of patriarchy, monarchy or organized religion. In Nagarkar’s novels, life is not about the perfection but about survival with 

dignity, laughter and awareness.  

The main objective of this research paper is to explore Kiran Nagarkar’s philosophy of life through the lens of his selected 

novels. 
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Introduction 

Kiran Nagarkar (1942-2019) born in Mumbai, was one of 

India’s most applauded and combative writers, novelists, 

screen play writers, columnists. He was recognized for his 

audacious subjects, courageous style and bilingual (Marathi 

and English) fictional contributions. He discovers past, 

political affairs, affection, and the human situation in 

multifarious manners. He completes his graduation and 

post-graduation in English literature and worked in 

teaching, journalism, screenwriting, and advertising. Later 

he turns towards writing. His literary works are: Saat 

Sakkam Trechalis (1974), Seven Sixes Are Forty-Three 

(1978), Ravan and Eddie (1994), Cuckold (1997), God’s 

little Soldier (2006), The Extras (2012), a sequel to Ravan 

and Eddie. Jasoda (2017), Nagarkar is famous for his varied 

writing on the subjects such as societal issues, individuality, 

faith, history, adoration, and social inconsistencies.  

  

Critical Background / Literature Review 

Literature review is the significant characteristic which 

investigates the previous researcher’s interpretations on the 

conjectural topic. Here the researcher has represented Kiran 

Nagarkar’s broader philosophical perspectives through the 

lens of his selected fictions. The essential facts are proved as 

per the prerequisite of the circumstance.  

 

Theoretical Framework and Research Methodology 

The researcher has used research methodologies like 

qualitative method and close reading of the primary and 

secondary sources in order to know Kiran Nagarkar’s 

philosophy of life through his selected novels. The study 

helps to construe numerous thematic aspects of the novel. It 

also promotes to engender analytical evidences from texts at 

large scale so that inclusive information can be envisaged 

and put before the readers lengthily. Therefore the 

researcher has inferred the literary texts for better 

understanding. Theoretical framework is itself based on the 

primary and secondary sources of Kiran Nagarkar which 

provides insight about his philosophy of life.  

 

Textual Analysis / Discussion 

Kiran Nagarkar’s philosophy of life through his following 

selected novels.  

 

Saat Sakkam Trechalis (1974) Seven Sixes Are Forty 

Three (1978)  

1. Life as Disorder and Improbability 

Seven Sixes Are Forty Three depicts disjointed capabilities, 

internal confusion and existential enquiries. He envisages 

life as frenzied where distinctiveness is unbalanced and 

meaning is indefinable. His philosophy reverberates with 

existentialism where one should carve meaning in a 

splintered and undefined world. The novel discards 

undeviating storytelling, employing fragmented structures, 

replicating how life itself is rarely methodical or 

foreseeable. Events are re-counted through shifts in time, 

reminiscence, and realization, showing the unpredictability 

of discernment and the impulsiveness of survival. Nagarkar 

describes Protagonist Kushank Purandare’s struggle who 

moves between associations, jobs, and cravings without 

intelligibility or satisfaction. His innermost commotion and 

constant fluctuation between love, culpability, sexuality, and 

existential hesitation establish the nonexistence of a steady 

center in human life. Instead of offering determination, 

Nagarkar shows that insecurity defines humanoid 

experience. Nagarkar reveals disarray in interactions. 

Kushank’s idealistic and communal relationships are 

marked by unfaithfulness, misunderstanding, and 

disappointment. They emulate the impulsiveness of human 

promises, where love and conviction often breakdown into 

confusion. There is existential vagueness in the novel. It 

plagiarizes from existentialist viewpoint, suggesting that life 

does not come with fixed answers. Kushank’s relentless 

questioning of his own selections reflects the muddled 
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exploration for meaning in an empty world. Here the readers 

imagines Nagarkar’s narrative style as a replication of 

commotion. It has non-linear structure, fluctuating 

standpoints and investigational syndrome in language. The 

text compels the bibliophiles to experience misperception 

and hesitation.  

Seven Sixes Are Forty Three presents life not as an 

intelligible voyage but as a series of anarchic wreckages, 

where the individual is frequently transferring confusion, 

vagueness, and volatility. Nagarkar suggests that anarchy is 

not an allowance but the quintessence of life. Instruction, 

permanence, and conviction are misapprehensions.  

 

Ravan and Eddie (1994) 

1. Endurance, Sarcasm and Human Flexibility  

Ravan and Eddie is the sequel of The Extras. It establishes 

the catastrophic and comical lives of two boys growing up 

in a Bombay CWD Chawl. Nagarkar discovers the 

endurance of these two characters in metropolitan scarcity. 

He renders the life as sardonic which is unconditionally 

filled with ridiculous circumstances, laughable pressures 

and heartbreaking authenticities. Nagarkar’s philosophy, 

amusement even amongst desolation, becomes an approach 

for persistence. Existence in the chawl is a miniature of 

dearth, congestion, and daily scuffle, where endurance itself 

is an accomplishment. Ravan and Eddie, born into opposing 

communities and unlucky surroundings, circumnavigate 

through the austerity of monetary deficiency, societal 

preconception, and spiritual dissections. The chawl’s 

populaces symbolize imagination in difficulty, turning 

insufficiency into a way of life. The novel flourishes on 

sarcasm and ridicule. Life’s tragedies are presented with 

hilarity, revealing the illogicalities of civilization. For 

instance, the comical opposition between Ravan and Eddie, 

rooted in a disastrous coincidence, symbolizes how 

irrationality often motivates human struggles. Mockery also 

evaluates faith, legislations, ethics, and ethnic affectations, 

showing how society itself continues through incongruities.  

Despite the adversities, the characters show resolute 

determination to live, dream, and familiarize. Ravan and 

Eddie follow ambitions beyond their chawl life: cinema, 

music, personal ambitions, representing pliability against 

controlling situations. The chawl community as a whole 

reflects cooperative resolution, where comicality and 

commonality relaxes the misfortunes of insufficiency. By 

weaving subsistence with causticness, Nagarkar suggests 

that flexibility is not serious but bouncy, people tolerate by 

smiling at themselves and their difficulties.  

Life in the chawl is punitive but not miserable. Humour, 

resourcefulness, and human construction become 

implements of endurance.  

Ravan and Eddie describes subsistence not as courageous 

achievement but as an everyday act, laced with satire, 

comicality, and inconsistencies.  

Nagarkar shows that human elasticity lies in the capability 

to laugh, acclimatize, and persist despite irrationality and 

misery. 

  

2. Patience, Heterogeneity and Mortality 

Nagarkar stands for secularism, traditional multiplicity, and 

the necessity for benevolent synchronicity. In Ravan and 

Eddie the lives of Ravan (Hindu) and Eddie (Christian) from 

a CWD chawl, validate how individualities are fashioned by 

conditions. Their amity, jealousy, and brawls reflect 

Nagarkar’s philosophy that mortality surpasses caste, 

dogma, and belief. His fiction evaluates socialism and 

prejudice, emphasizing that subsistence and self-esteem lie 

in dialogue and not in separation. The chawl is anticipated 

as a miniature India. It is a microcosm of Indian society, 

where people of different beliefs, castes, and racial practices 

live. Though conflicts and oppositions arise between Hindu 

and Catholic families, existence demands mutual regulation 

and synchronicity. Everyday communications become an 

exercise in multiplicity, showing how assortment is 

intertwined into everyday life. Ravan and Eddie are born 

into unintentional hostility but grow up sharing the same 

universe, skirmishes, and hallucinations. Their lives 

highlight the satire of prejudgment: while their families hold 

onto differences, the chawl setting forces them to confront 

common humanity. Over time, both characters represent 

bridges across spiritual and social gaps. The readers 

hypothesize pluralism as a traditional vivacity. The chawl is 

filled with manifold languages, festivals, cookeries, and 

devotion practices.  

Nagarkar presents this assortment with comicality and 

friendliness, showing how multiplicity is not an intellectual 

ideal but survived authenticity in Bombay chawls.  

Religious festivals, films and prevalent philosophy bind 

people across communities. There is mortality amidst 

adversity. Despite scarceness, congestion, and destitution, 

acts of compassion, commonality and bounciness 

materialize. Humanity demonstrates in shared happiness, 

reciprocated sustenance and cooperative endurance, 

revealing that sympathy survives rivalry.  

Nagarkar analyses social divisions but also highlights 

human flexibility and responsiveness. By situating lenience 

and diversity in the everyday, Nagarkar suggests that India’s 

vocation lies in its disordered but comprehensive 

civilization. The novel ridicules prejudice and predisposition 

through mockery, yet affirms that pluralism is the only way 

endurance is thinkable in such confined, assorted spaces. 

For example, Ravan and Eddie is not just an amusing 

anecdote of two boys in a chawl, but an observation on 

India’s ethnic and pious multiplicity.  

Nagarkar shows that forbearance is born out of obligation, 

diversity prospers in mutual spaces and civilization tolerates 

despite preconception and dearth. 

 

3. Search for Identity  

Ravan and Eddie constantly aspire to larger individualities, 

replicating the worldwide human yearning to excel 

boundaries. Kiran Nagarkar complicatedly discovers the 

theme of uniqueness through the lives of two boys Ravan 

and Eddie, growing up in Mumbai's CWD Chawl No. 17. 

Their expedition of self-discovery discloses against the 

milieu of collective pressures, communal potentials and 

personal objectives. They both display distinctiveness 

shaped by sacred and social divisions. The chawl's setting is 

a miniature of India's multicultural society, where spiritual 

characteristics often describe social communications. Ravan 

and Eddie's initial hostility curtails from a catastrophic 

incident involving Ravan's fall as a child, which 

unintentionally leads to Victor Coutinho's bereavement, a 

fundamental moment that sets the juncture for collective 

cacophony. Despite these separations, the boys' joint 

involvements such as their attraction with Bollywood, 

acceptance of martial arts and erudition each other's 

languages, highlight the variability of racial limitations. 
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Eddie's expertise in Marathi and Ravan's attentiveness in 

Taekwondo assist as descriptions for excelling congenital 

identities, signifying that personal adoptions can redefine 

one's intellect of self. The chawl is shown as a location of 

uniqueness concession. The chawl functions as a crucible 

where identities are constantly converted. The residents' 

dissimilar backgrounds ranging from high-caste Hindus to 

downgraded Catholics, replicate the complexities of caste 

and class within urban settings. The physical proximity of 

different communities’ forces individuals to confront and 

often question their preconceived notions, leading to a more 

nuanced understanding of identity. Nagarkar delineates 

humor and satire as the prominent tools for identity 

exploration. He employs humor and satire to dissect the 

absurdities of identity politics. Through witty dialogues and 

ironic situations, the novel critiques societal norms and 

exposes the contradictions inherent in communal identities. 

This approach not only entertains but also prompts readers 

to reflect on the constructed nature of identity and the 

possibility of its transformation. Nagarkar highlights Ravan 

and Eddie’s ambitions beyond sacred labels.  

Ravan and Eddie’s maturity reflects through their 

aspirations which serve as a vehicle for self-realization. 

Their quest of personal goals highlights the impression that 

uniqueness is not exclusively resolute by spiritual or 

traditional backgrounds but is also fashioned by distinct 

thoughts and happenings.  

Ravan and Eddie presents individuality as a vibrant 

paradigm influenced by particular experiences, communal 

interfaces and cultural interactions.  

Nagarkar's portrayal accentuates that while communal 

characteristics are momentous.  

 

4. Life as Discourse, not a Doctrine  

Nagarkar discards unyielding philosophies. His viewpoint 

encourages interchange, questioning, and funniness as 

existence tools. His mocking narrative style shows that 

amusement is a technique to handle with deficiency, 

fierceness and social incongruities. His novels inspire 

readers not to admit life inactively but to catechize it with 

fun, bravery, and fancy. We can envisage the life as 

discourse in several forms. The chawl is household to 

Hindus, Catholics, and other varied inhabitants. The 

conflicts between the families of Ravan and Eddie arise 

from unyielding observance to spiritual or social doctrines. 

However, everyday communications, discussions, and 

shared skirmishes compel characters to convey alterations, 

showing that dialogue sustains synchronicity. Humor, 

mocking and storytelling within the chawl act as casual 

forms of discourse that bridge divides. There is a personal 

progression through the collaboration among the characters. 

Both Ravan and Eddie grow by questioning, investigating, 

and learning from others. Their identity, determinations and 

ethics develop through engagement with peers, family and 

society demonstrating life as an energetic discussion rather 

than an immovable dogma.  

Nagarkar uses sarcasm as an operative armament. He mocks 

spiritual, societal, and ethical strictness, exposing the 

irrationality of sightlessly following doctrines. Through 

sarcasm, calamities, and competitiveness, the novel shows 

how doctrinaire thinking often leads to struggle, whereas 

dialogue permits considerate identification and hilarity.  

The readers witness cultivation through discourses. Acts of 

sympathy, understanding and shared festivity in the chawl 

disclose that mortality superfluities when people involve in 

dialogue. The novel rejoices multiplicity, negotiation, and 

sympathy, suggesting that evocative relations and endurance 

in a dissimilar society depend on communiqué and 

reciprocated understanding. Ravan and Eddie portrays life 

as a series of connections where understanding, 

comicalness, and intercession matter more than unyielding 

rules.  

Nagarkar emphasizes that discourse is the footpath to 

cohabitation, peculiar growth, and combined civilization. 

 

Cuckold  

1. Affection, Yearning and Ethical Convolution  

Cuckold is based on the life of Prince Maharaj Kumar, 

husband of Meerabai. The novel projects the characteristics 

of adoration, suspiciousness, dedication and obligation.  

Nagarkar suggests that life cannot be restricted to religious 

devoutness or conjugal faithfulness alone but it is a 

multifaceted interaction of craving, supremacy and 

individual exploration for significance.  

Further he emphasizes that life demands intervention 

between personal appetites and societal potentials. The 

affection described in Cuckold is beyond convention. The 

protagonist, Maharaj Kumar, experiences a thoughtful, 

compulsive love for Meera Bai, which is entwined with 

craving, uncertainty and societal constrictions.  

Nagarkar portrays love as intricate, greedy, and anxious 

with pressure, reflecting the minutiae of human interactions. 

Human requirements are portrayed as a human strength. 

Physical and emotional desire shapes characters’ 

movements and moral adoptions.  

The Maharaj Kumar’s yearning for Meera Bai, coupled with 

protectiveness and defenselessness, demonstrates how 

longing can battle with moral or social standards, creating 

ethical predicaments. A moral vagueness refuses dualistic 

concepts of right and wrong. Characters’ actions operate 

within a gray zone of ethics. For example, the Maharaj 

Kumar’s role as a spouse, sycophant, and devotee of Meera 

Bai involves inconsistencies, devotion, suspicion, radical 

obligation, and personal yearning often clash. Cuckold 

reflects chronological and traditional background. It is set in 

the primitive Bhakti period and reconnoiters how collective 

and dutiful potentials intensify ethical intricacy. Characters 

exchange their cravings and obligations within unyielding 

social hierarchies, showing that affection and aspiration are 

always disheveled with wider principled and dogmatic 

burdens. 

Cuckold suggests that adoration and craving are attached 

from ethical uncertainty, and human life cannot be abridged 

to simple decent formulations. The novel accentuates 

uprightness about human moods, even when they are 

publically inopportune or individually throbbing.  

Kiran Nagarkar adoration and yearning as disorganized, 

ethically composite, and deeply humanoid.  

The novel challenges unsophisticated notions of virtue, 

showing that passionate and virtuous skirmishes are 

dominant to the human involvement. 

 

2. Enquiring, Influence and Power  

In Cuckold, the Maharaj Kumar’s radical combats depicts 

the crumbliness of influence and the impressions of control. 

Nagarkar suggests that no power should predominate human 

morality and consideration. Maharaj Kumar, husband of 

Meerabai, is the symbol of political authority. He occupies a 
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position of congenital ability within the royal court. His life 

is destined by dogmatic hierarchies and courteous 

potentials, signifying how power executes restrictions on 

personal autonomy. Nagarkar highlights that authority is 

breakable. Nagarkar describes religious authority and 

individual conscience. The novel is set alongside the milieu 

of the Bhakti movement, where Meera Bai’s devoutness 

encounters conformist spiritual customs. Maharaj Kumar 

and others are challenged with rigidities between entrenched 

sacred power and distinct integrity.  

Nagarkar discovers the struggle between doctrine and 

personal ethical decree, underlining the prominence of 

inquisitive rather than instinctively conforming ability.  

The novel depicts the questioning as existence and 

understanding. Maharaj Kumar circumnavigates power 

edifices by inquiring, manipulating and assigning. His 

consciousness of Meera Bai’s spiritual self-government and 

his own boundaries demonstrates that intellectual enquiry is 

a form of activity within hierarchical schemes. Nagarkar 

exemplifies ethical, psychological and demonstrative power 

through love, possessiveness, and communal roles. The 

Maharaj Kumar’s ethical and responsive quandaries reveal 

that human relationships are domes of elusive power 

subtleties, where questioning standards can be both 

hazardous and enlightening.  

Cuckold suggests that true astuteness lies in catechizing 

congenital structures of influence and authority. Authority is 

navigable and circumstantial and human agency 

materializes through considerate confrontation and 

honorable interrogations. 

 In Cuckold, Kiran Nagarkar presents power and authority 

as conditional, traversable and complex.  

The act of questioning becomes a tool for endurance, self-

awareness, and principled engagement, reflecting the 

convoluted subtleties between personal craving and societal 

probability. 

 

3. Life as an Interaction of Inconsistencies 

Nagarkar’s works unswervingly demonstrates that human 

life is marked by absurdities, incongruities and 

inconsistencies. In Cuckold (1997), the Maharaj Kumar is 

torn between materialistic duties, dogmatic maneuverings 

and his wife’s numinous dedication.  

Nagarkar believes that life must be comprised in its 

inconsistencies.  

He describes contradictions in love and desire. The Maharaj 

Kumar’s relationship with Meera Bai is affectionate, 

unsatisfying, appreciative and ungenerous. He experiences 

consecration, mistrustfulness and yearning highlights that 

human sentiments are seldom intelligible. Cuckold reveals 

conflict between duty and personal will. As a noble, 

Maharaj Kumar must circumnavigate political 

responsibilities while obliging his personal moods and 

principled predicaments. His life validates the stiffness 

between communal opportunities and individual integrity.  

Nagarkar showcases moral ambiguity and ethical 

contradictions. He emphasizes that moral life is an 

unceasing compromise of paradoxes.  

Cuckold demonstrates spiritual versus material 

contradictions. Meera Bai exemplifies divine devoutness, 

while the Maharaj Kumar is tangled in sophisticated 

anxieties. Their communications highlight the interaction 

between the ideal and the real, unworldliness and realism, 

ambition and restrictions. Cuckold presents life as a vibrant 

stiffness of contrasting forces, where incongruities are 

essential to the human experience. It portrays life as a 

network of responsive, ethical, administrative and divine 

contradictions. By accepting the complexity, Nagarkar 

reflects the reliable, disordered and illogical nature of life.  

 

4. Quest for Distinctiveness  

In Cuckold, Nagarkar’s characters are explorers, trying to 

describe themselves in multifaceted socio-political 

sceneries. The Maharaj Kumar pursues meaning in love, 

legislation, and dedication, reflecting the existential query of 

whether contentment lies in sophisticated accomplishment 

or innermost comprehension. Nagarkar exhibits personal 

identity and self-perception through the lens of Maharaj 

Kumar who struggles with his sense of self as he attempts to 

reunite his love for Meera Bai, his majestic obligations, and 

his personal timidities. His individuality is regularly 

exchanged from a husband, a flatterer, a son, and a man in 

love. Nagarkar presents identity as multi-layered and 

unbalanced, showing that self-understanding is a permanent 

quest. Cuckold focuses on religious and spiritual identity. 

Meera Bai’s spiritual consecration encounters outmoded 

customs, compelling Maharaj Kumar to threaten his devout 

and ethnic conventions.  

The pressure between religious naivety and experienced 

logicality raises enquiries about ethical and mystical 

distinctiveness, emphasizing the encouragement of 

conviction on self-conception. 

Nagarkar speaks about social and political identity. As a 

royal, Maharaj Kumar’s uniqueness is defined by chivalrous 

hierarchies, communal outlooks and ancient environments. 

He exchanges influence and authority in ways that expose 

distinctiveness as interpersonal and publicly assembled. 

Nagarkar portrays the individuality of his characters through 

desire and emotion. His yearning, suspiciousness, and 

approbation for Meera Bai reflect how sentiments shape 

selfhood. Nagarkar shows that distinctiveness appears 

through inner demonstrative landscapes and moral choices. 

In Cuckold, identity is a constant negotiation among 

personal longing, social standards, and ethical integrity, 

illustrating that selfhood is intrinsically multifaceted, 

inconsistent, and changing. It portrays identity as an 

unsolidified, multi-dimensional, and disputed space, where 

the protagonist’s individual, collective, and mystical 

dimensions constantly interrelate.  

Nagarkar emphasizes that the exploration for distinctiveness 

is an indispensable and enduring human attempt. 

 

5. Consideration and Human Unreliability  

Maharaj Kumar in Cuckold is a harassed, insecure, 

profoundly human figure. The readers can visualize the 

human fallibility in Maharaj Kumar. He is penetratingly 

human, marked by suspiciousness, uncertainty and 

susceptibility. His passionate, dogmatic and interpersonal 

blunders highlight the predictable inadequacies of human 

nature. Nagarkar projects compassion amidst imperfection. 

He depicts Maharaj Kumar’s flaws, his understanding, 

empathy, and moral concern especially toward Meera Bai 

and others in his court. Compassion in the novel is shown as 

concrete, interpersonal thoughtfulness, emerging even in 

ethically or fervently difficult situations. Cuckold is the 

interplay between unreliability and kindness. It emphasizes 

that human faults do not prevent moral awareness. Maharaj 

Kumar’s mindfulness of his boundaries often generates 
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reflection, remorse, and attempts at reconciliation, 

illustrating the possibility of growth through 

acknowledgment of fallibility. Characters convey the 

pressure between deific ideals, societal duties and personal 

failings showing that ethical life is an equilibrium between 

ambition and faultiness. Cuckold suggests that true 

civilization lies in identifying one’s faults while still 

determined for understanding and moral commitment.  

 Nagarkar represents human life as a blend of imperfection 

and concern, showing that moral cognizance emerges from 

the capacity to recognize errors, feel responsiveness and act 

morally despite restrictions. 

 

God’s Little Soldier (2006)  

1. Conviction, Fanaticism and Extremism  

God’s Little Soldier analyses devout fundamentalism of the 

protagonist Zia Khan. He moves from Islam to Christianity 

with extreme fanaticism. Nagarkar delineates the hazards of 

sightless faith and absolutist thinking. He claims that true 

religiousness lies in patience, sympathy and enquiring. For 

Zia Khan, faith begins as a search for implication and moral 

foundation. Nagarkar shows that conviction itself is a 

personal belief and human need for resolution, edifice, and 

perfection. We witness Zia’s devotion seems individual, 

thoughtful, and ethically oriented. Faith escalates into 

extremism when Zia Khan is predisposed by inflexible 

understandings of spiritual texts and scheming counselors. 

The novel critiques unsighted agreement, zealotry, and the 

perils of doctrinaire philosophy. Humanism can be 

visualized through religious extremism. Despite fanaticism, 

Nagarkar forefronts kindheartedness, responsiveness, and 

ethical replication. Zia’s internal struggles highlight that 

civilization continues in gentleness, self-awareness, and 

struggle to conceptual strictness. The novel suggests that 

humanism must exist with conviction. Nagarkar employs 

comicalness and sarcasm to expose the irrationality of 

religious immoderation while also criticizing communal 

involvement. The narrative balances catastrophic penalties 

with mocking elements, accentuating that unseeing 

radicalism challenges the principled and humanitarian 

magnitudes of reliance.  

God’s Little Soldier postulates that conviction is expressive 

only when it augments human consideration, moral 

understanding, and compassion.  

Fanaticism represents the caricature of certainty, whereas 

humanism symbolizes the principled essential of unworldly 

life.  

Nagarkar contrasts faith as a personal moral compass with 

fanaticism as destructive dogma, emphasizing that true 

spiritual life must be grounded in humanistic values, 

compassion, empathy, and moral responsibility. 

 

2. Life as an Interchange of Illogicalities  

In God’s Little Soldier (2006), Zia’s conversion from 

religious extremism to consumerist fanaticism reflects the 

vulnerability of one-dimensional existing, suggesting that 

stability and directness are indispensable. Nagarkar depicts 

the difference between faith and fanaticism. Zia Khan 

begins with peculiar trust but progressively slips into sacred 

radicalism.  

Nagarkar shows that devoutness can encourage ethical and 

mystical growth, but when faith becomes inflexible and 

fanatical, it creates internal and peripheral skirmishes. This 

tension embodies the inconsistent forces within social trust 

systems.  

The novel portrays glimpses of idealism and pragmatism. 

Zia’s philosophical obligations often smash with the 

concrete authenticities of life. While he desires to mystical 

and decent cleanliness, his actions result in moral 

negotiations or unintentional destruction, reflecting the 

inconsistencies between epitomes and lived realism. 

Nagarkar skillfully differentiates between morality and 

obsession. Here Characters fight to resolve ethical morality 

with neurotic performances or fanatical inclinations. The 

novel suggests that fascination can misrepresent principled 

verdict. Nagarkar balances satirical humor with tragic 

situations, underlining that life contains synchronized 

irrationality and solemnity. The relationship of humor and 

calamity mirrors the incongruities intrinsic in human 

existence. God’s Little Soldier presents life as a self-

motivated network of contrasting forces, where paradoxes 

are neither blunders nor incongruities but essential to 

understanding human nature. By directing these flaws, 

individuals oppose their own boundaries, virtuous 

predicaments, and moral errands.  

Nagarkar describes life as a transaction of contradictions 

such as faith and fanaticism, idealism and pragmatism, 

morality and obsession, revealing that human existence is 

fundamentally multifaceted, contradictory, and ethically 

thought-provoking.  

 

3. Questioning, Power and Authority  

Nagarkar interrogates the misappropriation of radical, 

devout, and male-controlled power. God’s Little Soldier 

shows how unsighted observance to sacred power or 

consumerist philosophy degrades specific autonomy. The 

novel highlights sacred power and compliance. Zia Khan is 

influenced by inflexible spiritual counselors who represent 

recognized authority. Nagarkar scrutinizes how visionless 

agreement to doctrine can lead to extremism, moral 

conciliation, and loss of discrete intervention. He represents 

questioning as an ethical intervention. Zia’s journey reflects 

the significance of questioning: ethical and otherworldly 

evolution materializes when he disparagingly scrutinizes the 

instructions and practices executed upon him.  

Nagarkar suggests that true consideration and principled 

accomplishment require catechizing received understanding, 

rather than unreceptive recognition.  

The novel delineates power undercurrents in the society. It 

explores how inspiration operates through philosophy, 

social expectancy and influence. Fanatical groups abuse 

faith as a tool of control, showing that power is often reliant, 

performative and morally equivocal. We witness rigidity 

between individual and recognized authority. Zia’s personal 

integrity struggles with peripheral spiritual power, 

illustrating the energetic pressure between individual agency 

and hierarchical control.  

Nagarkar emphasizes that questioning authority is not 

upheaval for its own sake, but a track to principled and 

humanistic life.  

It portrays authority as obligatory but navigable and 

highlights that questioning is crucial for moral truthfulness. 

The novel emphasizes that power without replication can 

corrupt, but perilous commitment allows individuals to 

proclaim moral activity.  

Nagarkar explores how personal, social or religious 

authority shapes human action, and validates that 
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questioning power is dynamic for ethical conclusion, 

personal sovereignty and humanistic standards. 

 

4. Compassion and Human Imperfection  

Nagarkar accepts human blemishes as central to life. He 

does not venerate his characters but presents them with 

flaws, illogicalities, and exposures. In God’s Little Soldier, 

Zia is deeply imperfect, yet his journey reflects mortal 

prospective for change. The readers envisages the human 

imperfection in Zia Khan. He is marked by ingenuousness, 

demonstrative precipitateness, and predisposition to 

obsessive guidance. His mistakes highlight the predictable 

inadequacies of human nature. Nagarkar circumvents 

fetishizing the character; instead, he represents frailty as an 

ultimate feature of mortality. Nagarkar amalgamates 

kindheartedness amidst errors. Despite his blunders, Zia 

Khan establishes moments of responsiveness, carefulness 

and ethical replication, particularly toward those affected by 

his engagements. There is a relationship between failure and 

compassion.  

Nagarkar emphasizes that human blunders do not prohibit 

moral understanding.  

Zia’s awareness of his mistakes often elicits likeness, 

penitence and attempts at counteractive deed, illustrating 

that progression is conceivable through gratitude of human 

feebleness. The novel shows how society intensifies human 

blunders, yet small acts of sympathy can alleviate harm.  

Nagarkar suggests that ethical life emerges from 

harmonizing imperfection with responsiveness, even under 

burden.  

God’s Little Soldier portrays mortality as integrally 

defective but capable of moral consciousness and 

consideration.  

According to Nagarkar, true ethical life involves 

acknowledging restrictions while determined for 

compassion and accountable action.  

Nagarkar presents empathy and human weakness as tangled, 

showing that moral understanding and sympathy are 

expressive because humans are flawed.  

The novel emphasizes that ethical awareness arises from 

distinguishing one’s restrictions and retorting with attention. 

 

Jasoda  

Womanhood, Supremacy and Voiceless Fortitude  

Jasoda illustrates a woman who detriments everything for 

her family’s existence even at the cost of her own self-

worth.  

Nagarkar underlines pliability, misery and unrecognized 

forte of women. He announces that life is frequently unfair 

but human asset lies in resolution and edition.  

In Jasoda, women’s have the power to negotiate with. They 

function within male-controlled hierarchies that limit 

recognized ability but necessitate them to use power 

casually. Jasoda and other feminine characters exercise 

restrained authority through decision-making, compromise, 

and relational astuteness. Nagarkar portrays power is 

political and ethical authority. Women face deficiency, caste 

limitations, domestic subjugation and social potentials. 

Their survival is often noiseless and inconspicuous, 

reflecting flexibility that struggles intense intrepidness but is 

ethically and sensitively prevailing. Endurance demonstrates 

that endurance and quiet confrontation are procedures of 

power. Women’s lives are moulded by social background, 

class, and communal gravities, which compound the 

experiments they face.  

Nagarkar shows how females circumnavigate these 

interconnecting edifices, making moral and premeditated 

choices that sustain family, community and self-respect.  

Jasoda embodies sympathy, intellect and courage, 

demonstrating that honorable métier can coincide with 

societal subservience. Her soundless resolution is a form of 

buoyant humanism, reflecting a principled and emotive 

center amongst hardship. Jasoda underscores that women’s 

influence often lies in flexibility, interpersonal astuteness 

and right determination. Nagarkar rejoices women’s ability 

to undergo, exchange and transmute despotic environments, 

suggesting that tangible supremacy can be transformative.  

Nagarkar shows women as mediators of ethical, passionate, 

and societal power, whose quiet resolution and bounciness 

enable them to traverse masculine, caste-based and financial 

restrictions.  

The novel highlights that power and intervention often 

function unobtrusively in the face of universal persecution.  

 

Pedagogical Implications  

In Kiran Nagarkar’s novels, the readers witness philosophy 

of life, antiquity, ethos, social criticism and standards. His 

philosophy of life is designed by humanism, diversity, 

sarcasm and moral interrogations. His works inspire 

prevailing descriptions and power constructions. Nagarkar 

advocates for ethnic hybridity, multiplicity and downgraded 

expressions. His philosophy highlights consideration, 

uncertainty and recognition of defectiveness. Nagarkar 

mergers history, tradition, legislation and modern 

authenticities. He obliges bookworms to struggle with 

ethical vagueness. Thus his works move pedagogy beyond 

documented reading toward life oriented learning. 

 

Results, Main Arguments and Major Findings  

The major findings of this research are as follows. 

1. It is observed that insecurity defines humanoid 

experience.  

2. It is noted that anarchy is not an allowance but the 

quintessence of life. Instruction, permanence, and 

conviction are misapprehensions.  

3. It is the universal truth that humour, resourcefulness, 

and human construction become implements of 

endurance.  

4. Humanity demonstrates in shared happiness, 

reciprocated sustenance and cooperative endurance, 

revealing that sympathy survives rivalry.  

5. Nagarkar emphasizes that discourse is the footpath to 

cohabitation, peculiar growth, and combined 

civilization. 

6. Moral life is an unceasing compromise of paradoxes.  

7. Human life as a blend of imperfection and concern, 

showing that moral cognizance emerges from the 

capacity to recognize errors.  

8. True consideration and principled accomplishment 

require catechizing received understanding, rather than 

unreceptive recognition.  

 

Conclusion 
Kiran Nagarkar’s philosophy of life embraces diversity over 

doctrine, discourse over quietness, forbearance over 

extremism, approval of illogicalities as the quintessence of 

being human, sympathetic gratitude of mistakes and 
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catastrophes. He believes that literature should interrupt, 

aggravate and interrogate but eventually lead us toward 

greater civilization and comprehensiveness. 
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